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Hahann IRidjael Fleifdymann

F

was born June 15th, 1707 in Wohrd near Nuremberg. Af-
ter attending Latinschool he started an apprenticeship
as punchcutter in the crafts enterprise of Konstantin
Hartwig in Nuremberg, which ought to last six years.
For his extraordinary talent Fleischmann completed his
apprenticeship after four and a half years, which was
very unusual.
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1727 his years of travel (very common in these days) be-
gan, during which he perfected his handcraft by work-
ing in different enterprises as journeyman. First loca-
tion was Frankfurt/ Main where he worked for nearly
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a year at the renowned type foundery of Luther and Egenolff [1]. Passing Mainz
he continued to Holland, where he arrived in November 1728 and stayed till he
died in 1768.
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In Amsterdam he worked for several type founderies, among others some weeks
for Izaak van der Putte; in The Hague for Hermanus Uytwerf. Between 1729 and
1732 he created several exquisite alphabets for Uytwerf, which were published
under his own name (after his emigration to Holland Fleischmann abandoned the
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After the two years with Uytwerf, Fleischmann returned to Amsterdam, where he
established his own buiseness as punchcutter; following an advice of the book-
keeper and printer from Basel Rudolf Wetstein he opened his own type foundery
1732, which he sold in 1735 to Wetstein for financial reasons. In the following
Fleischmann created several types and matrices exclusively for Wetstein.

) (3
A

1743 after the type foundery was sold by Wetstein’s son Hendrik Floris to the
upcoming enterprise of Izaak and Johannes Enschedé, Fleischmann worked as in-
dependent punchcutter mostly for this house in Haarlem. Recognizing his excep-
tional skills soon Fleischmann was consigned to cutting the difficult small-sized
font types. The corresponding titling alphabets were mostly done by Jaques-Fran-
cois Rosart, who also cut the main part of the ornaments and borders used in the
font examples of Enschedé.
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Fleischmann created for Enschedé numerous fonts. The font example published
1768 by Enschedé contains 3 titling alphabets, 16 antiquacuts, 14 italic cuts, 13
textura- and 2 scriptcuts, 2 greek typesets (upper cases and ligatures), 1 arabic, 1
malayan and 7 armenian font systems, 5 sets of musicnotes and the poliphonian
musicnotesystem by Fleischmann. In total he brought into being about 100 alpha-
bets - the fruits of fourty years of creative work as a punchcutter.
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Fleischmann died May 27th, 1768 at the age of 61. For a long time he was thought
one of the leading punchcutters in Europe. A tragedy, that his creating fell into
the turning of baroque to classicism. The following generations could not take
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much pleasure in his imaginative fonts, which were more connected to the
sensuous baroque than to the bare rationalism of the upcoming industrialisa-
tion. Unfortunately therefore his masterpieces did not survive the 19th cen-
tury and person and work of Fleischmann sank into oblivion.

The impressive re-interpretation of the Fleischmann Antiqua and the cor-
responding italics by Erhard Kaiser from Leipzig, which were done for the
Dutch Type Library from 1993 to 1997, snatched Fleischmann away from be-
ing forgotten by history. Therefore we want to place strong emphasis on this
beautiful font.

Fleifcgmann Gutifdy

The other fonts by Fleischmann are only known to a small circle of connois-
seurs and enthusiasts. So far they are not available in adequat quality for
modern systems. Same applies the »Fleischman Gotisch«, which has been
made available cross platform to modern typeset-systems as CFF Open Type
font through the presented sample.

The Fleischman Gotisch has been proved to be one of the fonts, on which
Fleischmann spent a good deal of his best effort; this font simply was near to
his heart. Between 1744 and 1762 he created 13 different sizes of this font:
from Groote Canon Duits (32 p Didot, 1748) to Non Plus Ultra, Gezegt: Robyn
Duyts (4 p Didot, 1762). All follow the same principles of forms, but their
richness of details has been adapted to the particular sizes. In later times
the font was modified more or less sensitive by various type founderies; let-
ters were added, changed to current taste or replaced by others; so that
nowadays a unique and binding mastercopy of this font is missing.

Likewise the name of the font underwent several changes. Fleischmann him-
self probably never named his font, as he did with none of his fonts. By
Enschedeé this textura was named Nederduits, later on Nederduitsch. When
the font was offered by the german type foundery Flinsch in Frankfurt/Main,
the more convenient name of Fleischmann-Gotisch was chosen. In his »Mas-
terbook of the font« and his »Abstract about the Et-character« Tschichold
refered to it as »Duyts« again [3].

To honour the genious of Johann Michael Fleischmann we decided to name
the writing »Fleischmann Gotisch PT« (unhyphenated).

Developing the digital Fleischman Gotisch | decided not to use one of the
thirteen sizes as binding mastercopy, but corresponding to the typical ductus
of the font to re-create an independent use of forms strongly based on Fleis-
chmann’s language of forms. All ascenders and descenders were standardised.
Some characters, identified as added later on, were eliminated (especially
the round uppercase-R and several versions of longs- respectively f-ligatures)
and others were adjusted to the principles of Fleischmann. Where indicated
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the diverse characters were integrated as alternative. They can be selected in
the corresponding menu.

All for the correct german black letter necessary longs and other ligatures were
generated. Through the according integration into the feature-code about 85%
of all ligatures in the type can be generated automatically. Problematic com-
binations (FL, Fk, Fh, ll) were created as ligatures and are likewise constructed

automatically. (I, 4, #4,10)

A historically interesting letter is the »round r« (2), which was already desig-
nated by Fleischmann; it is used after preceding round letters. Likewise in-
teresting is the inventive form of the &- character (&), which is mentioned by
Tschichold in his corresponding abstract [4].

Nevertheless despite all interpretation it was very important to me to main-
tain the utmost fidelity to the original. With this digital version of a phantastic
texturfont of the late baroque | hope to contribute to a blossoming of interest
for this genious master of his kind: Johann Michel Fleischmann.

Ingo Preuf

[1] The importance of this work to Fleischmann can be seen in later concepts as e.g. the figures,
which Fleischmann used - with very small changes- in all his alphabets. If Fleischmann got to know
this special design of figures at the Lutheric-Egenolffic type foundery - or if he created it himself
for already existing fonts during his time as journeyman - will probably never be known. Fonts were
always extended, corrected, remodeled; an eternal flow... Remarkable that he kept this design in all
the following compositions.

[2] Figure after an etching by Cornelius van Noorde, 1769
[3] see fig. p.7 : »Schriftkunde, Schreibiibungen und Skizzieren« by Jan Tschichold (1942)

[4] Formenwandlungen der Et-Zeichen, Jan Tschichold, D. Stempel AG, Frankfurt/M.; 1953
New reprint in »SIGNA - Beitrage zur Signographie«; issue 2 - 2001; Andreas Stotzner, Leipzig
(www.signographie.de)

Literature:

- Die Fleischmann. Max Caflisch; offprint of »Typografische Monatsbldtter<«; issue 5 - 2000

- Fontspecification DTL Fleischmann, Erhard Kaiser; Dutch Type Library

- Printing Types - Their History, Form and Use, Volume Two; Daniel Berkeley Updike, Belknap Press of
the Harvard University Press, Cambridge, Mass.; 1922
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Quia ivis, Quih bites fum, et Tacupletatng, et nulling egea; et nefeis guia tu es mifer, et miferabilis, et pauper, et cerug, et nuing,
Suaben tibi emere a me aurum ignitum probatum ut locugles fiag, et beftimentig albig inhuavig, et non appareat ronfufio nubitatis
tu, et coliprin inunge ooulog tuag ut bineas,

Quia bivig, Quan hites fum, et lacupletatus, et nulliug egen; et nefis quia tu e mifer, et miferabilis, et
pauger, et recug, et nubug, Suaben tibi emere a me auenm ignitom geobatum ot Tacuples fiag, et beftimentis
albiis inbmaris, et non appareat canfufia nubitatis tue, et callneio inunge aolog tuog ut hibeas,

Quia firiy, Quan nites fum, et lacupletatus, et nulling egea; et nefris guia tu eg mifer, et mi-
fevabilis, et pauper, et cecns, et nubug, Suaben tihi emere a me aurum ignitum probatum ut
Tocuples fiag, et heftimentis albig inbuaris, et non appareat canfufio nubitatis tu, et colipria
inunpge oenlog tuns ut hiteas.

Quia biriy, Quai ditex fum, et locupletatus, et nulling egen; et nefris
quist tu es mifer, et miferakilis, et pauper, et cecus, et nubns, Suaten
tibd emere @ me aurum ignitum probatom ut Tocuples fiag, et Deftimentis
albig inbmarig, et non appareat confufia nubitatis tu, et colloeio inunge
oculog tuag ut hiteas,

Quia firis, Quah ity fum, et Tocupletatus, et nol
liug eipen; et nefeis quia toes mifer, et miferahilis, et
pauper, et recns, et noubns, Suabea tibd emere a me
aurum ignitum prabatum ut Tocuples fiag, et beftimen-
tin albis mbmaris, et non appareat oanfufio nubitatis
tuse, et vallnria inunge aoulos tuag ut hibeas,

Quia firis, Quan bities fum, et Tocuple-
tatus, et nulling eggea; et nefris gquia tn ex
mifer, et miferahilis, et pauger, et reous, et
nutng, Suatien tibi emere 8 me aurum igni-
tum probatum ut focuples fias, et eftimen-
tin albig inbuatix, et non appareat oanfu-
fio nubitatis tue, et vallpeia inumge alosg
tuos ut hibwas,
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Paragon Duits.

Waer na v‘unimige hagen
fpeadi Paulug tat Varnahag:

Taret omfe foeherom tredien/

En onfe Bpoebers bejoeckien
oy 3AMe ftetien / An toelhe
tun fwes Heeren MWooh her
kombigt hehben Hoe o fidy
houten, COCEFBHL D
OPQRACUDENZ.

J. M. Fleifchmann (ulpfit 1744

Text Duyts.

Prt i Gobt fie in ang toeckt Het il
len / @n fet halbzengen na fijn goeit
tuelbehagen. Gber toelke woogie e
Ouie Leeraar Hatjima altns Sent.
Or genabe Gobs komt ang boo En
maakt fat Wi twillen ; €n fj halgt
ons en magakt bat wf kannen, AB C
HIRRPARSUDIDIUZ.

J. M. Fleifchmann (ulpfit 1744

RSO RO RSO RO R A RO K

D RO O O R O R O O RO A O B MO MO R ORI



Grante Canan Dupts

ADCDE
FOHALTIDDOPAK
SPILENZ
1234567890
abrhefghijiimmopgristubt
rs dydifFfiflfiffies s
Grfthnitten han

Faan IRicyael Fleifmann
in Paarlem 1748

Gd?)




Sample Art



Che MWehbing
< nf
IRarie Sijlitte &
Albara Lujan Capia




RGP NGOR PGP NGRS NG G N

Ahanfie livhe mid

Orutfche Lichesgenidjte
aug iem Varadk unid hem FAokoko

IRit farhigen MWietergabien
adjt alter Spigenhiladjen

MWMWMWMWMW@%W@%W@%W@
WMWMWMWMWMWMWMWW%&

Detlag Lambert Sdjneiter

% Drivelbery
DA AP DA AP DA DA D NP




Bradi’s
Ooelen

Putel

24 Nieuwe Doelenstraat
Amsterdam

In ons Restaurant Ensemble
HUGH SOLE na zijn overwel-
digend succes in de MIRAMAR
Palace Hotel NOORDWIJK a.Z.
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preussTYPE.

All fonts using the Adobe PostScript OpenType (CFF flavored) format for Mac and Windows.
Copyright © by Ingo PreuB. All rights reserved.
»Fleischmann Gotisch« and »Baroque Borders« are trademarks of preussTYPE.

specimen v1.0 of preussTYPE »Fleischmann Gotisch« and »Baroque Borders« - © 2004 by Ingo PreuB - www.preusstype.com
Special gratitude Andreas Seidel (astype.de) for his generous advice and his encouragement during Fleischmann Gotisch’s development.



